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On the PhD Dissertation draft by A. U. Zhussupova entitled «Mpo6nema
nepesoAa STHOKY/NbTYPHOK MAEGHTUYHOCTH B TpUnorumn A. Hypneucosa «Kposb 1
nor»

Ms. Zhussupova is writing a dissertation on a very important topic in the newly
independent nation of Kazakhstan, namely, the expression of Kazakh culture through its
literature and the translation of this literature into foreign languages. Her test case is
the trilogy Blood and Sweat (Kposb 1 not) by Abdizhamil Karimovich Nurpeisov, the

@ most famous living Kazakh novelist. Although the trilogy appeared in the 1960s (1961,
1966, 1970) and covers the years 1900-1922, it is relevant today because of its portrayal
of the Kazakh people and their culture in a period of upheaval and national awakening.
Written under the influence of Tolstoy’s War and Peace, it contains psychological
portraits of characters reacting to and changed by historical events.

The plan of the dissertation is well thought out and clear. It consists of an
introduction, three chapters, and a conclusion. The first chapter lays out the theoretical
aspects of the study of ethno-cultural identity and the ways it is realised in a literary
text. In chapter two Ms. Zhussupova turns to Nurpeisov’s trilogy, its history of
translation and ethno-cultural peculiarities. Problems in translating ethnic stereotypes
and patterns from one language to another and analysis of translations of Nurpeisov’s
trilogy into Russian and English are considered in chapter three. The excerpts that she

_includes illustrate cultural and linguistic peculiarities in Kazakh culture that resist

W ranslation into another language. She organizes her dissertation around general issues

of the translation of one culture and its language into another, and it will be useful as a
template for discussing other prose transiations from Kazakh.

Since | do not know the Kazakh language and | am not an expert in translation
studies, in my brief remarks | will focus on the particularities of the Nurpeisov trilogy and
its translations. This part of the dissertation is also clear and well-done, and | think that
the dissertation is ready for the pre-defense.

| do have some suggestions for improvements.Ms. Zhusupova begins with a brief
account of NurpeisoV’s life and how he came to write the trilogy. While this is helpful, |
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would like to know more.

* Ms. Zhusupova should provide an account of Nurpeisov's education, and
especially how he learned to write Kazakh. When did he learn Russian, and how
well did he know it? How and why did he decide to write a novel in Kazakh

instead of Russian?
* What institute did Nurpeisov enter (p.50)? It needs to be mentioned here along

with a brief explanation about how he ended up there.
» What Kazakh university did he attend (p.50)?
» Please provide dates of the translations of the novels.
* Ingeneral, please go through the dissertation and provide dates for allevents,

The two examples of translations that Ms. Zhussupova uses are the Russian one by
Juri Kazakov, and an English one by Catherine Fitzpatrick. Kazakov knew Nurpeisov and
worked with him on the translation. Fitzpatrick’s translation was published in 2013.

Here too | have some questions.

Has Ms. Zhussupova looked at the word for word translation of Gerol’d

Bel’ger (pp. 69-71) in preparing her comments on the Kazakov translation? It
could be very helpful in understanding translation decisions by Kazakov.

e Why is the English translation not mentioned in the list on p. 80?

* Whois Catherine Fitzpatrick, and how did she come to translate the novel?

» Did she know Kazakh or, as with most of the other translations, did she
translate it from the Kazakov one? If the latter, how, if at all, does this affect the
translation, especially in the fight of the fascinating discussion on 72-73 about
the interaction between Nurpeisov and Kazakov.

incerely yours,

LQ—(;H{’TW @\(‘w\"\

'onna Tussing Orwin, F.R.S.C., Professor and Chair April 24, 2020
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CHaBsSiHCKNE SI3LIKI 1T e parypa
VHIBEPCHTET TOPOHTO

OTibIB

[To PhD anecepranm, nuioaneiioit A Y. dKyeynosoii, nog naipanmem allpobiresa
NEPEBOAA MTHORYALTYpHoit naewrnwanocrin s rpitorin A Hypriesicona «Kposs s no»

o JKyeynosa nmer auccepranmio Ha oucHhL BAKHYIO TeMy JUIl COBPEMEHHOTO
NaiaxeTana, a MMCHHO, BBIPUKCHNC KaJaxXeKoll KyjinTyphl "epes ee ANTEpaTypy W MEpeBol
Jannoli AMTEPATYPBI Ha HHocTpaniie sbi. Ee neeieopannem apaerca tpuiori Kposk i
nor AGmunkamuns Kapnmonnua Hypnencona, caMoro #ipecTHoro COBpEMCHHOMND KaIXCKOTO
pomanicTa. NoTs Tpiiorns peina 8 eser B 1960-x rr. (1961r, 1966r., 1970r.) n oxXBaTHBICT
roaa ¢ 1900 o 1922, ona akTyanLHa W CEroas, MOTOMY YTO H300PAKACT KazaxCKuil Hapox o
2r0 KYABTYPY B NEPHOL FayGOKHX COUHANBLHBIX H3MEHEHHH H HAUMOHATHHOrO MPOBYKICHMHA.
[piaoris Hanncasa noa BausHueM pomaHa Boiina u mup Tosctoro, colepkuT b cebe
OCHNOIOrHYEcKe TOPTPETh NEpCOHANKeH, KOTOpsle PearnpyioT Ha MCTOPHHECKHE COOLITHIA
MEHAIOTCS TI0J HX BIHSHHEM.

[lnaH anccepTamMH XOpOWO MpoXyMaH M sceH. OH COCTOMT M3 BBENCHMA, TpeX [IaB.
7aKmOYeHNs. B mepBoil rmaBe M3NaralTCsd TEOPETHYECKHE AaCHeKThl HCCICI0BaHHA OTHO-
KVJIbTYPHOH MACHTHYHOCTH M CMOCOOBI €€ pealu3alHH B JIHTCPaTypHOM TEKCTE. Bo sTopoii
raase r-xa JKycymosa obpamaercs k Tpunoruu Hyprencosa, HCTOpHE €& [EPEBOAA H ITHO-
KyILTYpHBIM ocoGeHHOCTsM. [IpoGieMbl MEpeBofa ITHHUCCKHX CTEPEOTHIOB i [PHMEPEL
nepeBo1a ¢ OJHOrO SA3bIKA Ha APYroi, a TAKKe aHalTH3 NEepeBONa TPHIIOIH Hvproeucosa Ha
PVCCKMIT W aHTIMACKHH f3BIKM OMUCBIBAIOTCA B TpeThell rnaBe. @parMeHTHl, KOTODhIE OHQ
HCMONL3YET, HIIIOCTPHPYIOT KyNbTYPHBIC H JIHHTBHCTHHECKHE 0COOCHHOCTH  KA3AXCKOIl
KYJLTYPBI, KOTOpble He MOTYT HaiiTH CBOH [€pEBO] HA apyroii a3elk. OHA OPrasH30BAIA CBOK
AMCCepTaluo BOKPYr OCHOBHBIX npoGreM MEPEBOAA ONHOH KyNbTYphbl H €€ A3bIKA HA JPVIOM.
YTO MOYKET BBITH MONE3HbIM B KauecTse mabnona ans 06CyKIeHHs IPYTHX NepeBOI0B MPO3kl ¢

KazaxCKOoro A3blKa.

Tak xak g He 3HAI0 Ka3axCKHil A3BIK 0 HE SABJLAIOCH IKCNEPTOM B HCCIENOBAHIAN [IepeBOIA,
B MOMX KPATKMX 3aMEHaHHsX sl cpoxycHpytock Ha ocobennoctax tpuwiorun Hypneucosa u ee
nepesoga. JlaHHas yacth JAHccepTauin TAKIKE ficHA H XOPOLIO BBIMOMHEHA, U 1 CUMTAK, 4TO

Anceeprauma roTosa K npeﬂsapmem)uoﬁ 3aILiTe.

HMEIOTCSI HECKOTBKO npeaoKeHnil anst nopadotok. [ka Kyevnosa
g scn3pi Hypnencosa i TOTo, Kak OH HAMQL INCATh TPILIOTHK.
o6parhest B TEME, i OBl XOTeMa Y3naTh 00 2TOM OOJbLLE,

Y MeHd Takie
HaumnaeT ¢ KpaTKoOro ornucami
Tak kak 310 MosxeT nomMoub pas

s [-xke WKycynopoii cacaycr fpeacTasiTL Hilpopyaliie o8 obpasosanun Hypuencosa, u
B OCOS(‘J[[I[OCTH O TONM, Kal Ot Imy'-lIIJICﬂ MHEATH 1 KO3AXCKOM S3hIKe. K\_\[‘ﬂl’l Ol BRIVUILT
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yCCKHil QK N O ¢ d
I?. \ ., KAk Xopowo on cro nan? Kak w novemy on pennyn Hamicars poMa Ha
Ka3aXCKOM, Q HE HA PYCCKOM siinike?

e B xaxoii nuernryt nocrymu Hypuencon (crp.50)? Do neolGxoanmo yrnoMauyTs 31eck
BMECTC © KPATKIM NOSCHCHICM, KAK O11 OKOHTIUL ¢,

e B kakoMm xazaxcrom yneOnom saneenint on yumies (crp.50)?

o [lpouny YKQ3aTh AaTLI NEPCBOAOB POMAHON,

e B oluem, npoiy npoiitiuen 1no seeil juiccepramiit i ykasats 1aTh BCEX coOBITHIT.

Jlsa NpHUMEpa NEpeBoAd, KoTopble r-xa Jycynosa HCnmonn3yet, 910 pycckuit mepesoi.
spmonnennbii  [Opnem  KasakoBeim 11 anrniicknit  nepesot,  BBMOAHCHHBIH Korpun
Qurunatpuk. Kasakos suan Hypnencosa u paorwr ¢ nuM Hajg MEpEBOIOM. [Tepesoa
durunatpuk O onyGankosan B 2013 roay. ITo sromy nososty y Mels Tak ke eCTb HECKOITBKO

BONPOCOB.

e Uptana s r-xa JKycynosa noacTpounslit nepesoa I'eposibaa Bensbrepa (cTp.69-71) mpu
HONrOTOBKE CBOHX KOMMEHTapues k nepesoy Kasakosa? JTo MOFIO Obl OBITH OYSHB
nOMEe3HBIM B IOHIMAaHNK MepeBoAuecknX pemennii Kasakosa.

o [Touemy TMepeBO HA AHIIMIHACKITIT HE YIOMSAHYT B EPEUHE na crpanuue 80?

e Kro raxas Korpnn ®HTUNATPHK H 0YEMY OHA Haana nepeBoIHTE pomaHn?

e 3nana JIH OHA Ka3axCKHUil niH, KaK 3TO GriBaeT B GOMBIIHHCTBE NE€PEBOAOB, MEPEBOIHIA

a? Fcou oHa IepeBoAHia ¢ BapHAHTa Kazaxosa, Kak 23TO

eTe yBIIeKaTeNbHOI NHCKYCCHH, ITpeICTARICHHOM

mesxny Hyprencossm # KazakOBBDM.

nu oHa BapuaHT Ka3akos
NOBMMSIO Ha MepeBojl, 0COOCHHO B CB
Ha cTpaHuuax 72-73 0 B3aHMOJENCTBHH

C yBa:KEHHEM,

(Moanucaro oT pyKH)

Jlonna Tyccunr OpBHH, WICH KposieBeKoro O6mecTea Kanansl, ITpodeccop i [Ipeacenareas,

24 anpens 2020r.

Gakynerer 1e Ki TanoiTo, Kanua

) 1cKyccTB 1 HaY 114, Toponro, K
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pecny01IKA Ka3axceTan. ropoa Anmarthl,

|arh ACBATOE MAR JBC THICAUN ABALUATOTO TOj1a,

NEPeROIMNEOM

Ball

29y vas 2020 roaa. . Ecenvemnpona [ynbnapa Kenecosna, notapuye roposa Aavarss
LelicTByIOULHTT HA OCHOBAHITH rocynapetTseHnoii anuensun Ne000124 lor 12.12.2002 roaa '
gpaaH0T MITHHCTEPCTBOM HOCTHLIHM Pecnybanin Kaaxcran, CRHACTEALCTEYIO M011BHHOCTS
qoanicit. caenanHoli nepesoikonm rp.MywTtakosoii Dnumunoit Huazoenoi. Jlnamocrs
qoamicaBluell JOKYMEHT yCTaHOBAEHa, 1eeCrocoOHOCTL U NMOIHOMOUYKA €€ MPOBEpPEHbL.
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